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SPECIAL EXHIBITION

Recent
Landscapes
WILLARD L.

,4pn7 // to April 30
108 West 57th Street

Portraits and Figure
Paintings

Edith Catlin Phelps
April 11 to April 23

MILCH Galleries
108 West 57th Street

EXHIBITION
of

PAINTINGS OF

FIELD DOGS

PERCIVAL
ROUSSEAU
John Levy
GALLERIES

559 Fifth Avenue

Daniel Gallery
MARIN
Water Colors

2West47thSt.
Special Exhibition

of

Japanese Prints
in Color

Now on Free View

ClausenArtRooms
746 Madison Ave. (65th St.)

PAINTINGS
O L ES È N

°"_View and Male ot fUudi«» ofEDITH VAN BOSKERCK
Designer and Decorator

M WASHINGTON PLACEB«t. «th at«, and WaatUnctoa Sa.

A Brilliant Exhibition
At the Metropolitan

By Royal Cortissoz
To enter the exhibition o£ the Archi¬

tectural League in the new unfinished
south wing of the Metropolitan Mu¬
seum is to feel for a moment aa if one
were entering the Grand Palais. There
is the same spacious atmosphere, the
same air a? of things presento«! on a

truly monumental scale. A work of
sculpture has plenty, of elbow room,
and the presence of greenery enhances
its effect. Decorative exhibits are

given every possible advantage, yet
fail Into a proper relation to the
whole, not dominating as on so many
previous occasions. Tho League has
never before given greater range to
all the arts, and at the name time it has
now contrived to keep architecture in
the. foreground. Here, at last, is as¬

suredly a demonstration that a big
exhibition space may be successfully
exploited in New York; and by good
luck the League strengthens the argu¬
ment by the only legitimate process,
by filling ¡ts galleries with good ma¬
terial. Tho unusual opportunity of¬
fend by the Museum has proved a

genuine inspiration. Rubbish has been
kept out. A high average is steadily
maintained. It is as though the vari¬
ous committees, fired by the chance
to build up a handsome ensemble, had
taken special pains to look after de¬
tails. We have alluded to the'famous
gallery used for the Salon in Paris
There are good grounds for the asser¬
tion that it would be hard put to it, in
any similar organization of contem¬
porary architecture and the allied
arts, to rival the display just opened
in Central Park.

American Building
How It Has Resumed Its Stride

After the War
The first impression received from

this exhibition is one of unexpected
vitality, unexpected because, as every¬
body knows, the building operations of
the country suffered a severe setback
during the war. Plans neceisari'y
abandoned when we entered the conflict
had to reckon, after the armistice, with
prodigiously increased costs of labor
and materials. In the annals of this
period the cheerfulness of our archi¬
tects ought not to be forgotten. They
"carried on" with magnificent courage
while their profession faced profound
discouragements. There is another
point that should be kept in mind. A
good many bonds were loosened by the
war". Any number of painters turned
to the so-called "modernist" hypothe¬
sis. American architecture has stood
firm. A careful survey of the examples
here exhibited develops practically no

signs of deviation from the old stand¬
ards. The -sole exception to the pre¬
vailing stability of the school is pro¬
vided, curiously, by Mr. B. G. Goodhue.
He has not turned his back on the
Gothic inspiration out of which he has
so often done such noble things. In
the romantic structure he has pro¬
jected as a convocation and office
building for Protestant centralized re¬

ligious activities he has bodied forth
a really beautiful conception, a gi¬
gantic shaft or tower which envelops
the idea of the skyscraper in a Gothic
garment. His imagination functions
;o impressive purpose in this building.
His scheme for the State Capitol of
Nebraska tells an altogether different
story. Here, too, he rears a great
shaft up into the blue, above a spread¬
ing flat, fortress-like base. On paper it
might be fleetingly plausible, as a piece
of theatrical scene painting. As archi¬
tecture it is nondescript in style, with
a strong infusion of German ugliness.
We can imagine a Berlin professor of
"new-' tendencies cooking up this re¬

pellent design. From an architect of
Mr. Goodhue's known dedication to
beauty it is merely puzzling.
Monumental architecture in this

country always has been and probably
always will be largely a matter of
scholarship. A designer with the strong
idiosyncratic gifts of an H.H. Richard¬
son is, rare anywhere. But'if learning,
knowledge of the historical styles, is
important in this branch of the art,
good taste is an eaua'.ly significant
element. It counts all over the field,
in the bungalow as well as in the bank
building, but it never se»ms more pre¬
cious than when it is governing the
erection of some towering edifice in
stone or brick. The problem all along
has been to adapt tne steel cage princi¬
ple to aesthetic ends, to fuse business
convenience and an equitable distribu¬
tion of light with an atmosphere of
art. There is an odd retrospective
wing in this exhibition, odd because it
is quite arbitrary in its selection of

types. McComb's designs for our old
City Hall, Borne of Richard UpJohn's
churches, works by the late Richard
M. Hunt and divers other things are

shown. There is good and bad stuff in
the mass. But the department is not

well enough organized to clarify periods
in American architecture. It includes,
for example, John Russell Pope's su¬

perb Temple of the Sottish Rite, at

Washington. That is a recent build¬
ing. Why show it in ä retrospective
section? We rote this section in pass¬
ing, with an eye to the point in our

chronology which the exhibition really
emphasizes. The past might more use¬

fully have been drawn upon for a

"Chamber of Horrors." That would have

heightened appreciation of the present
status of the monumental building. It
¡3 scholarly, as we have said, and it is,
we may also repeat, in good taste.
There is no better lesson enforced by
the League's exhibition.
Nobody could pretend that all the

skyscrapers are perfect, or, for that
matter, interesting. Some of them aTe

to be congratulated on nothing more

than their escape from vulgarity. But
this is perhaps a boon not to be
despised, and there is no lack of work
which commands much warmer praise.
We may cite, in illustration, Mr. B. W..

i

Morris'-s Cunard Building. It :.3 heroic
In acale and «appropriately heroic in
quality, a building of good proportions
and of a positively consoling simplicity.
One must always sympathize with the
architect tackling a problem of this
kind, one of a kind of endless fenestra-
tion. How is he to extort anything like
design from the practical requirements
imposed upon him? Mr. Morris man¬

ages through his uso of arches and or-
ders in his lower stages, through the
repetition of orders near the roof, and
through the recession of part of his
façade. In the result his huge mass is
held together without falling upon
dullness. His building is representative

i of much that appears in the exhibition,
of a disciplined, thoughtful ingenuity

| out of which flow dignified composi-
tiotis. The difficulty that seems to
gravel nearly all the architects is the
difficulty of coming to a stop, of secur¬

ing a roof line as good as the parcel-
ing out of window space beneath it.

| Cornices, ptsdiments, cupolas and the
like are evidently refractory motives
and the roof itself has occasionally a
hard time getting the right pitch.
American church architecture is be-

ing affected more than ever, we should
; say, by the play of Gothic ideas, and
not unprofitably, either, though a tem-
perament as rich and fruitful as Mr,
Goodhue's is not perceptible among his
j-

"DRAMA"
Panel for the Stanford White

Memorial Doors
(From the sculpture by A. A. Wein¬
man in the League exhibition)

rivals. The old Colonial standard is
coming back to a certain extent. There
are several designs in the show which
revive the serene charm of tho. early
New England or Southern meeting
house, w«jcome sacrifices to the shade

I

TRITON
(From the roundel by Ezra Winter in the League exhibition)

and it is interesting to note, by the
way, that, some of the best designs are

by women, such as those of Ruth Dean,
Beatrix Farrand and Marian Coffin.
Italian influences are obvious in much
of the landscape gardening, but there
is to be observed in even-greater force
the activity of ideas which avoid exotic
suggestions in the environment of an
American house. If there is one merit
more than another which marks the
general drift of the domestic archi-
tecture here it Is one of a more racy,
more intimate conception of the charac¬
ter and needs of this country. It is
only in the interiors that an alien at-
mosphere persists. But that, we sup-
pose, is inevitable, so long a3 the
giamour of antique furniture, tapes-
tries and so on continues to appeal to
the collector. He, or she, can at any
rate maintain that it promotes the
decoration 'of a room in a very beauti¬
ful manner. It expresses nothing of
American life, to be sure, beyond our

eclecticism in matters of luxury, hut
who can deny its charm? And then,
from time to time, some of our archi-
tects and interior decorators have the
judgment to revert to the Colonial
style, which, if "historical" too, is at
all events a little nearer to us than
Spanish o; Italian Renaissance.

Decoration
The Reconstructor, the Crafts¬

man and the Painter
A feature of this exhibition is the

the tendency is that which we have in¬
dicated above, toward an archaeological
habit, toward the reconstruction of
whole episodes from the past, it is at
least indicative of knowledge and taste,
and in one respect commands un¬

qualified admiration. The workman¬
ship is beyond praise. Our manufac¬
turers can do anything. There are

phases of the subject also which pro¬
claim much more than a discreet emu¬

lation of the past. There is something
like creative energy in the silks of
the Cheneys and in wrought iron like
that of Caldwell & Co. and Samuel
Vellin. All through this part of the
show one is conscious of the skilled
craftsman dealing ardently in good
ideas. Valuable light wa3 thrown on
the subject not long ago in the exhi¬
bition of the industrial arts arranged
by tho Metropolitan itself. The pres¬
ent display carries the argument still
further.through a wider range of
decoration and utility.

Allied with these interior schemes
and the exhibits of the manufacturers,
there is the large body of work con¬
tributed by the mural and decorative
painters. The oustanding phenomenon
Í3 the departure from academic pre¬
cedent, the familiar goddess of this
or that interest, flanked by carefully
balanced subsidiary figures and acces¬

sories. Mr, Ezra Winter is a finely
representative figure. He is an

alumnus of the American Academy at
Rome. He knows, we take it, all about
convention. But set to work decorat¬
ing the great room of the Cunard
Building he has conventionalized his

HOUSE AND GARDENS AT OCEANIC
(From the design by A. C. Jackson in the League exhibition)

of Sir Christopher. But it is in the
field of the dwelling house, both in city
and country, but peculiarly in the coun¬

try, that our school is plainly thriving
most decisively. There are fewer Ital¬
ianized designs shown this year than
in some previous exhibitions. The
English half-timbered tradition gives a

number of the architects their point of

presentation of the arts and crafts in
more or less finished units of design.
It has been done at the League before,
but with more space this year it has
been possible to make the nature of
current decoration even more vividly
apparent. The old English room shown
by the Kensington Manufacturing Com¬
pany, complete even to the plaster ceil-

OLD ENGLISH ROOM
(From the design by the Kensington Manufacturing Company in the

League exhibition)

departure, and we suspect that some of
them have been mulling over French
farmhouses, not neglecting their en-

chanting roofs. A salient development
is the collaboration of the architect and
the landscape architect, the production
of schemes in which lawns and gar-
dens are altogether of as much impor-
tance as the house. There are scores
«of admirable illustrations in the show, ¡

ing, is typical of the thoroughgoing
method employed. The series of such
chambers on the lower of the two
floors occupied at the museum consti¬
tutes a serviceable object lesson. If

Random Impressions in Current
Exhibitions will bo found on page
six. I

JJ

marine subjects with a truly living
touch, filling his spaces with strictly
decorative judgment, but enduing them
with the life of ideas. There are, doubt¬
less, some decorative pieces here which
are more novel than exhilarating, the
fantasticalities of M. Pab'o Picasso,
the cubistic "Dancers" of Mr. Arthur
B. Davies, the neo-primitive composi¬
tions of Mr. Eugene F. Savage. But
they are in the minority. The bulk of
the decorative painting is marked by
the more sober traits which you recog-
nize in the work of Mr. Arthur Crisp,
Mr. Frank V. Dumond, Mr. E. H.
Blashfield and Miss Violet Oakley,
They break no new ground, but in
what they do they are emphatically
the masters of a craft, and obedience
to its immemorial rules doe3 not pre-¡
vent their expression of personal qual- |
ities. There are quantities of clever
bits of decoration, isolated pieces like
the Oriental screens sent by Miss Sally
Cross. This is the kind of work that
hitherto has been identified chiefly with
the name of Mr. Robert W. Chanler.
He once more affirms his interesting
talents, but this time he has a serious
rival in Miss Cross.
The decorative painters, as in other

League exhibitions, make an extremely/
varied company, some of them offering
mural compositions of an ambitious
order, some of them drifting into pic-
torial motives of only casual interest.
But the minor work is less assertive
than we have known it to be. There
is so much wall to be covered. Odd-
menta are eaßily disposed of. They fill
a stray square and count as so much
pleasant color, as so much vivacity, in
the big broad spectacle. The sculptors
make, on the whole, a more telling im-
pression, perhaps because their works,;
in the nature of things, more readily
detach themselves from their sur-

roundings. Like the architects, they
have risen bravely to their opportunity.
Mr. Charles Keck makes an interesting!
and highly praiseworthy appearanceL
He figures in more than one rôle, as J

the sculptor of the decorative fountain !
at Claymont, which in spite of its great
scale has charm; as the sculptor of a

picturesque Lewis and Clarke group for
Charlottosviile, and lastly as the sculp-
tor of a spirited equestrian monument
to Stonewall Jackson. He is a good-;
workman, and in all these productions
he evince« ability in characterization.
There are, of course, numerous war
memorial groups, reliefs and single fig-
urea «by Robert Aitken, A. A. Weinman
and others. They are not among the
more convincing things in the show.
Mr, Aitken's two soldiers do well
enough as making a piece of what
might be called "topical" sculpture. But
they are not realized with anything
like the interest of design, the energy
and the largeness which he discloses
ir. his equestrian monument and its
subordinate figures, the "George Rogers
Clark." Neither of Mr. Weinman's war
memorials has the grace or the sponta¬
neous rounded charm of his panels for
the Stanford White doors.

Mr. Herbert Adams sends two panels
for the Stanford White doors, winning
in composition and in line, and his
"Nymph" is the most beautiful of alii
the nudes brought forward. The fasci-'1
nation of this bronze lies both in its
contours, which are not too melting.
but have a certain youthful hardness
and vigor, and in its imaginative
freshness. The trouble with «=o many
contemporary studies from Vne nude is
that one is very like another. This
one denotes individuality. The con¬

ception of form is new anj interesting.
There are sculptures by Albert Jaeg¬
ers/ F. Lynn Jenkins, A. Stirling Cal-
der, John Gregory, Mai vita Hoffman,
Evelyn Longman Batchelder, Brenda
Putnam and others which invite:
friendly comment. Plastic art de-;

(Continued on next page)

BIG GAME
AN

EXHIBITION of PAINTINGS

By

CARL
RUNGIUS

During April

ARTHUR H.
HARLOW & CO.

712 Fifth Avenue
Between 55th & 56th Sts.
(formerly at 569 Fifth Av«;nue)

The

Whitney
Studio
Club

147 West Fourth Street
ANNOUNCES

THE ANNUAL EXHIBITION

PAINTING and SCULPTURE
BY THE MEMBERS

OF THE CLUB

March 21st to April 20th tnclusly«
Open 10 A. M. to 10 P. M.

»Middays 3 to 10 P. M.

EXHIBITION

SCULPTURE
ARTHUR LEE
WILDENSTEIN
GALLERIES
647 Fifth Avenue

EXHIBITION OF

PORTRAITS
in PASTEL and SANGUINE

by
E. Herndon-Smith

Apri|4 to April 18
Open 3 to í P. SI.

Mrs. MALCOM'S
Gallery

114 East Sixty-sixth Street

PAINTINGS by
Victor Charreton

FRENCH
LUMIN1ST

,\oa> «¡Ml Exhibition
45 West 44th St HTmtH^}

PAINTINGS
by

Henry B. Snell
April 5th to 23d

ARLINGTON GALLERIES
274 M*di»on Ave., at 40th St.

THE CLIMAX of this Week'» Sale
Will Be Reached

THURSDAY, APRIL 14TH (Cioting Se*»ion)

Clarke's;
42-44 East 58thjfet. (Between Madison & P«urk Aves.)

Thß Extensive Sale
of

Spanish Antiques
and

Time Worn Fabrics
A Veritable Museum

ofGOTHIC, XV., XVI. AND XVII. CENTURY WOOD CARV¬INGS, COLUMNS. CHESTS. TABLES. CHAIRS. BEAUTI¬FUL IRON WORK. GOTHIC STONE CARVINGS. CATHE¬DRAL LAMPS AND LANTERNS, A MAGNIFICENT DIS¬PLAY OF OLD FILET LACES, XVII. CENTURY CHASU¬BLES, PANELS, TABLE COVERS AND OTHER FABRICSOF LUSTROUS COLORING
Garnered by the well known connoisseurSEÑOR RAIMUNDO RUIZ

of Madrid, Spainwhose intímale knowledge of that country has enabled him to secure manyremarkable and unique objets from the famous Cathedrals, Churches, Castle*and Palaces scattered over the length and breadth of Old Castile.
LAST 4 DAYS AT 2:30 P. M. DAILY

MR. AUGUSTUS W. CLARKE WILL CONDUCT THIS SALE

57th STREET
ART GALLERIES, INC.
33 WEST 57th STREET
* Alfred F. Gosweller, Presideul

Due to his retiring from business we have
been instructed to sell at public auction

The Entire Collection of

Mr. Edmond P. La Place
1 the well known art dealer of 242 Fifth Avenue and 405 MadisonAvenue

I Consisting of gAntique and Modern Furniture of the French and English Periods, I
I Old Glass, Lustres, Silver and Sheffield Plate, Bronzes, Bric-a-Brac, ¦yffrvrrors and other Objects of Art. «

1 " Exhibition commences Wednesday, April 13th and following Ïday3 utíil the date of sale.

I Alfred F. Gusweller. I
Auctioneer ,

P
«M« m ¦» ira i« arm man mtrnt_bkb '

I

1On View To-morrow and Tuesday
FROM 9 A. M. TO 6 P. M.

At the Galleries of

FifthAmAuctionRooms\
333-341 Fourth Ave., Cor. 25th Street

Desirable Furnishings and Effects
Louis XV., Louis XVI., Italian and Colonial Furniture
Upholstered Davenports, Odd Chairs, Secretaries, Bookcases,
Wicker Settees and Chairs.
UPRIGHT PLAYER PIANO. MAHOGANY CASE
Dresden, Crown, Derby, Royal Worcester, Limoges and
other Porcelains, Bronzes, beautiful Electroliers, Clock Sets
Bohemian Glass, Candelabra.

%

Tiffany & Co. Solid Silver, Sheffield Plate,
Oil Paintings, Engravings, Oriental Rugs, Etc.

To bf Sold Wednesday. Thursday, l-Yiday and Saturday,
April 13, 11. 18, 1(1. from 2 o'clock e.-uli day.

Wallace H. Day, Auctioneer
^r

PAINTINGS

CURRAN
April 11.April 23

Howard Young
galleries
620 Fifth Avenue

Chinese Antiques
48 East 57th Street

New York

Elmore's Studios, Inc.
24 EAST 61ST ST.
Antiques, reproductions,
Italian wrought iron, mar-

bie, lead stone, etc. Gar*
den taraiture, reaïoaabi«
prices. Estimates fiten,

CsUaiefjue 60«.
H-*.i IXSci

6 W«r,rt 28th St.. X. T. C.

A »" K I I.
11-2STOUCHSTONE4

* ART GALLERIES.11;W. 47th St.
Blaàt and Write. Pictorial
Drawings èy Photography ¿y
Clarence M. Elmer R.

Biodgett Dickson

Ailied Artists oí America
Fine Arts Building, 215 West 57th St.

APríi n PAINTINGS
ioW^ and SCULPTURE

by tke Members
Weekdays Î0 to 6. yurulays 1 to Í.

i Exhibition & Sale
OF

Rare English Antiques
RECENTLY IMPORTED
WILLOW BROOK CO.

9 WEST 47th ST.

ET CHIN G S
ENGRAVING : DRAWING

The Property of
MRS. FRANK J. SPRAGUE.

MR. EDGAR C. RIEBE,
TI««- Estât« of Oie late

JAMES STILLMAN and Otiers.
WHISTI. KR. niREK REM-
lia.tNDT, ZORN, KITTOR. MAKT
CASMATT, l.EI'ERE. l'OKOT Mo-
BE>, Tl K N r K DRAWINGS.MOBLAND DRAWING A MILLETDRAWING. ETC.
Exhibition and Public Auction Sale

in the Lars;»' Supper Roam at

DELMONICO'S
â:!i \v«-. and till« St.

SALE ^\^v APRIL 13
ar H 15

On View from Monday, April 11

WALPOLE GALLERIES
10 East 49th Street

WALTER -, SCOTT, \uctioneer.

PORTRAITS and
PAINTINGS

Truman E. Fassetl
April 12 to 26

FOLSOM GALLERIES
1 04 West 57th Street

PAINTINGS OF SPAIN and
MONOTYPES IN COLOR

William Sänger
BROWN-ROBERTSON

GALLERY
415 MadUon Ave., at 48*n St.

D.B. Butler&Co.
Decorative Painting* - Italian,

Dutch and French School».
FramM.

601 Madison Ave.(57St.)

Living Rhythmical
Brush Work

INK PAINTINGS. ll.I.r«TRAT!ON9AND MOIRE 1>RAWIN«.,.
By ELIZA BUFFINGTON

are <m exhibit
to April Et. ín«t«j)ii»e. at the

WILLOW BROOK COMPANY.
9 WEST 47th St, N. Y.


